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>My creative process crystallizes from the investigation of the 
energetic relationships that form the basis of life. Exploring 
media that evolve from experimental drawing and expand 
into sculptures and installations, my research develops as an 
attempt to give a temporary morphology to processes that are 
by their nature invisible but strongly impacting. After a first phase 
in which the fields of research were the contradictions within 
modern society and the recovery of an identity fragmented by 
the African diaspora, the practice went deeper focusing the 
attention on more essential dynamics regarding man and its 
environment.

Contaminated by personal archives and researches that include 
and intertwine physics, anthropology, alchemy, Buddhism, 
Traditional Chinese Medicine and sociology, my works reflect an 
interconnected vision of cosmic phenomena and at the same 
time relate to the contemporary historical period. The project 
that I have been carrying out for the last year,  “Crowd Studies”, 
starts from an investigation on the psychology of the crowd from 
an energetic and social point of view, aimed at understanding the 
interaction between human beings within gatherings of various 
kinds, and confronts concepts such as loss of individuality, the 
concept of an ego as analyzed in Buddhism, collective behavior, 
mass surveillance and social phobia linked to epidemics.<



Crowd Studies.
2018- ongoing



The ongoing project ‘‘Crowd Studies’’ spread from my 
interest in gestures and energetic relations present in the 
different types of crowds that human history has known. As 
the research developed, my focus shifted more towards 
crowd psychology, a branch of social psychology that has 
been widely debated in the last two centuries by scholars 
such as Gustave Le Bon, Sigmund Freud, and Elias Canetti. 

The analysis of the behavior of the crowds led me to the 
production of this series called Crowd Studies, in which 
I investigate, through the medium of nonconventional 
drawing, how the psychological energies in different 
gathering situations affect the movements of the masses. 
Further  developening of the work are strongly influenced by 
the  contemporary events regarding the spread  of Covid-19, 
with a  new  perception of the mass gatherings, mysophobia, 
or fear of the infected, as well as new opportunities for the  
ruling class of utilizing tools of mass surveillance.



Double Crowd, 2020
Fire on 300g paper, 

cm 48 x18



Open Crowd, 2020
Fire on 300g paper, 
cm 24 x18



Open Crowd, Crowd Mental Unity 2020
Fire On Cardboard 
cm 91 x  96



Open Crowd, 2020
Fire On Cardboard 
cm 186 x 145



Crowd Mental Unitys, Crowd Studies 2020,
Fire On Cardboard
Cm 49 X 22,5



Active Expressive Mob
Crowd Studies, 2019
Fire on lemon juice dyed paper,
cm 33 x 28,5



For Every Drop Of Pleasure, 2017-2018
Fir wood, nylon wires
cm 200 x 250 x 100 ca., site-specific

‘‘For every drop of pleasure’’ has its original 
concept in the ancient Chinese 5 elements 
theory. The element Wood is seen as an 
energetic state of matter characterized by the 
movement of expansion and growth, strongly 
connected to both water and  fire element
In the process of creation, the installation 
started to deal  also with Aristotelian concepts 
such as infinite in act and in potency, and 
resolves in a spiral-shaped structure in 
relation to the site through its empty spaces 
The title is a quotation from the indian concept 
of law of karma, the infinite cycles of cause-
effect that is at the basis of the universe 
phenomena.





detail



Sanbao, 2016
Graphite and fire on paper
cm 22 x 35

This work was developed after many  years of 
study of human vital energy (Qi Gong) done with a 
Traditional Medicine Chinese master. 
The drawing has been thought to be a perceptive 
work, realized immediately after having experienced  
the effect of Qi energy  on the mind-body complex. 
The diagram represented is inspired by the Taoist 
Alchemy concept of 3 Jewels, (San Bao) at the core 
of the human body, namely Jing (essence) at the 
bottom, Qi (energy) in the center, which combined 
can ultimately produce Shen (Spirit) at the top, 
process that can be obtained with deep internal 
cultivation such as meditation and breathing 
exercises lasting a lifetime.





Élan vital, 2012-2013
Neodymium magnets, ferrite foil, steel plate
cm 137 x 37 x 3

This installation is the final stage of a two years 
research made on the subtle pattern that link  
the energetic paths present in human body 
and within natural world. An ininterrupted 
magnetic field stream has been created in 
the shape of a dendrite, and made visible to  
human eyes through the ferrite foils.
The dendrites, from the Greek word “dendron” 
meaning (lit. “tree-like”) are a universal 
structure that is found everywehere from brain 
nerve cells, frozen crystals, lightning strikes,  
and rivers.







Study for Élan vital, 2012
Ink and fire on paper,
Neodymium magnets, ferrite foil, steel plate
cm 20 x 20



My Whole Body Is A Spiritual Facility/ 
Ignitions, 2013-2015
Set of 10 drawings
Watered ink and fire on paper
cm 21 x 29,5

What is the vital essence of human 
being? In which forms and shapes 
does energy  presents itself inside 
our body? And for which purpose? To 
answer these and other such questions, 
I investigated the thousands-years-old 
Chinese meridians theory and its maps 
of human body, used to maintain health 
and, in the most  mystics schools, to 
attain enlightenment.





Human Fluxes/ Active Expressive Mob
Crowd Studies, 2018
graphite on paper
cm 21 x 29.5



Active Acquisitive Mob, Crowd Studies, 2019
Sumi ink and watercolor on paper
cm 24 x 34



Human Fluxes/ Active Acquisitive Mob, Crowd Studies, 2012
Set of 2 drawings
Ink and watercolor on paper
cm 35 x 50



Installation view of the exhiibition DisUmanesimi, at Galleria Biagiotti ProgettoArte, Firenze 2013



Phase 1 Expansion, 2015-16-17
Set of 12 drawings, 
Ink and water on paper.
Variable dimensions

This work was born out of a research on wood as  
an element in the context of the Chinese 5 element 
theory, a fivefold conceptual scheme that many 
traditional Chinese fields used to explain a wide array 
of phenomena, from cosmic cycles to the interaction 
between internal organs, and from the succession of 
political regimes to the properties of medicinal drugs.
The system of five phases was used for describing 
interactions and relationships between phenomena.
Inspired by the abstract characteristics  expressed by 
the wood element, I analysed the energy present in  
the wood grains as well as the interactions between 
paper and water, through the medium of line drawing.



Expansion,
ink on paper
cm 35 x 50



Growth,
ink on paper
cm 35 x 26



Generation cycle, Water nourish Wood,
Ink and water on paper,
cm 21 x  29.5

Weakening cycle, Wood depletes Water,
Ink and water on paper,
cm 21 x  29.5



HE (Harmony), 2013 
Wood, metal, fire, coal, water, nylon wires, 
neodymium magnets
Variable dimensions, site-specific

The doctrine of Five Elements (phases) 
describes two cycles, a generating or 
creation (shēng) cycle, also known as 
“mother-son”, and an overcoming or 
destruction (kè) cycle, also known as 
“grandfather-grandson”, of interactions 
between the phases.
Every element originates from the previous 
one but, for the system to be balanced, 
none of them must be in excess or 
lacking, otherwise the whole cycle will be 
weakened. 
In this installation, I tested the limits of 
interaction between the Wood element 
and Metal  working with assemblage and 
magnetic energy on a precarious but 
harmonic structure.
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